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REASURES
OF THE

TERVUREN MUSEUM

GUSTAAF VERSWIJVER

i idden Treasures of the Tervuren he Royal Museum for Central Africa, also known as the Tervuren Museum, was

” Rowal founded in 1897-98 by King Leopold II, who wished not only to make the Congo

Museum opmrd b (now Zaire) better known in Belgium, but particularly to publicize trade and

Museum for Central Africa in Tervuren, other economic opportunities for Belgium in Africa. Impetus for the creation of

near Brussels, on May 11 and will run this institution came from an exhibition in Antwerp in 1894 and from the Brussels Inter-
' national Exposition in 1897, whose African section became a permanent display.

through November 26. The largest For the initial exhibition of the Congo Museum, as it was then called, the monarch
temporary exhibition since the museum commissioned ethnographic objects and stuffed specimens of animals. The resulting

) . interest convinced him to develop the museum as a scientific institute, whose brief was
woas established aimost 100 years ago, i to be the study of Central Africa in all its various aspects. As of 1898 the museum'’s sci-
comprises 250 objects from Central Africa entific policy and methodology were directed toward the collection and comparative

investigation of extensive series of base materials in the fields of cultural anthropology

selected from the museum's vast holdings and the natural sciences. Thus was the foundation established for the museum’s impor-

of more than 250,000 artifacts. Many have
never before been on public view. The
exhibition was organized by the museum
and curated by Gustaaf Verswijver, Acting
Head of the Ethnography Section, with the
assistance of Viviane Baeke, Anne-Marie
Bouttiaux-Ndiaye, and Else De Palmenaer.

The catalogue (400 pp., 287 color & 253
bfw photos, 1 map) contains an introduction
by A. Nicolas and descriptions of objects by
twenty-four specialists from Africa, Europe,
and the United States. These descriptions
provide the basis for the captions in the
following essay. The catalogue is available
for 2,850 BEF (hardcover) and 1,450 BEF
(softcover) from the Royal Museum for
Central Africa, B-3080 Tervuren, Belgium.
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tant scentific collections, for which it is so well known. This interdisciplinary approach
has benefited those who study African artifacts. For example, Tervuren’s spedialists in
tropical woods have been able to identify the woods used in carvings. Its zoologists have
provided valuable data concerning the ivory, bone, and other animal materials fre-
quently incorporated in these works. And ethnographic and ethnomusicological re-
search has been supported by information gathered on archaeology and linguistics

Initially the ethnographic objects were acquired by civil servants, missionaries, trav-
elers, and scientists on assignment in the Congo. A few names are specifically bound to
ethnographic missions which the museum organized or in which it actively participat-
ed: C. Lemaire (1898), E. Torday and TA. Joyce (British Museum, 1907-1909), R.
Hutereau (1911-1912), J. Maes (1913-1914) and, more recently, A. Maesen (1953-1955).
One could arbitrarily name others from among the dozens of collaborators who were
charged with developing important collections around the turn of the century: H. Bure
(1891-1907), E. Cambier (1892-1911), A. de Macar (1885-1888), C. Delhaize (1910), O.
Michaux (1890-1917). The value of these collections rests in their variety and aesthetic
qualities, as well as in the accompanying detailed firsthand information that underpins
them from a scientific standpoint.
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Anthropomorphic cup. Ngbandi(?), Uba
Zeire. 28cm (117); wood, metal, headed nalls.
Registered in 1048, RG 48.29.2.

s unusual cup came 10 the museum without
T'ipi(? fic accompanyng data It undoubtedly
onginases from Northwest Zawe, more particularly
from the Ubangi regoon. The V-shaped carved
coiffure and the line of scarfication extending
down the forehead are found on some sculptures
ascribed 10 he Ngbandi. Athough the concave
‘heart-shaped” face Is also seen in Ubangl, the
motit presented here is rather a head placed
directly on a pair of legs, Something analogous is
sometimes encountered among the Lega, but this
s most likely pst conodental, As far as is known
thes Cup IS a rare Ngbano example

The question may De raised as 10 whother
ths Cup had a well-defined use or a special sig
nificance in thew culture. Tanghe, who is our best
source on the Ngbandi, never mentions this type
of object. He ooes state that he Ngbandi occa-
sionally make memcorial sculptures and that
diviners sometimes have small sculptures with
them Ourng ovination sessons Was ths cup
ever used by them, or was it merely the show
plece of 8 dstnguished nawidual? Because we
lack any cubural comext for this object, it is iIm
possible 10 offer a cefinite answer.

Merman Buwrssens

Opposite page: Royal Museum for Central
Africa, Tervuren, Beiglum. The buliding, de-
d’g":d by Charles Girsult, was completed In
1



Female figure. Luluwa. West Kasal, Zaire.
19cm (7.5%); wood, pigments. Collected
around 1893. ARG 18808.

his fermale figure, lke seven others in the ex-
Tnibiiw, is associated with the fertilty cult
Owanga bwa cboia thal was active untll guie
ecently A Luluwa woman who had suffered suc
ceéssve mscariages or whose Daby had oed
shortly after birth would be advised 10 join the cult
During her next pregnancy she would cbey a var-
ety of prohibitions and prescrptions, and usually
recene one of more sculpted figures. It was pri
marlly bwanga bwa cbolg hal made use of
anthropomorphic sculptures Generally speaking
they depict a mother and child, or 88 in this case
a pregnart woman Because they were rubbed
almost dady with a mixure of oil, red earth, and
¥30ln, Me carvngs gracually acquired a glossy
patina. Tha bincloth and the mubangu balt worn
Dy & pregnant memer of the cull, and e halt-
shaved head that signals her spacal status, are
reproduced on most of the figures.

The fact that Luluwa never formed one polit-
cal entity, in essence comprising a collecton of
near-ndependent subDQroups, has led 10 much
cutural and artisic hetecogenety. Together the
eight carnvings In he exhbiion ofler & good Im-
pression of the stylistc diversity within Luuwa fig-
ure scuipture The naturakstic and quite detaled
style of representation, sometimes reined 10 the
pont of mannensm, reflects a period of political
and cubural tlossoming that took place In the ast
quarter of the nneteanth century The hairstyles
clothing, oenamentation, and the extensve 1atico-
ng ingicaie hal these Sgures represent wormen of
high rank

One sikng fealure IS the realsic imtabon of
vanous hairstyes Most notable are the tattoos
(nsasiy) represented In Curvilingsr and Qeomelric
mlef patterns, decorasng both the face and the
body. A number of decorative motids have a spe-
cifc signiicance. Concentric circles and sprals
refer 10 he graat heavenly bodes and symbolize
ie and hope. A double waved ine on e fore-
head, among other lccations, stanas for ife in the
human body, specifically the haart beating n the
breast and the child growing n the womb. The
lempies, the place through which human nelli-
gence anc common sense penelrale. are ofen
gecorated wih tatoo pattemns Finaly, the anter)
or and postericr lontanels—emphasized by the
coffure—refer 10 a key Luluwa concept: ecover-
ng the capacity for clairvoyance and double per
ceplion in arder 10 know Me past and the future
e world of the visible and nvisibie

Constansin Petncis
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Five years after the museum’s founding, the collections had already outgrown its
original home. King Leopold commissioned Charles Girault, architect of the Petit
Palais in Paris, to construct a new building, It was inaugurated in 1910, coinciding with
the Brussels Exposition Universelle, and the institution was renamed the Museum of
the Belgian Congo

Certainly up until just prior to World War 1, little more than strict ethnographic sig-
nificance was attached to the collections at Tervuren. However, after the Great War and
under the influence of a few important modern artists such as Vlaminck, Derain, and
Picasso, the interest in ethnographica grew in the world of art and art collecting, From
that time on, and especially since the 1960s, prices for African artifacts considered to be
endowed with artistic value have escalated. For budgetary and other practical reasons,
the Tervuren Museum (as well as many other similar institutions) suddenly was unable
to complete its collections in its customary way, and instead had to limit itself to the
acquisition of objects often derogatorily said to be “merely of ethnographic interest.”
Works of great artistic or commercial value quickly made their way into a particular cir-
cuit: that of powerful collectors and financially well-supported museums. An important
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mong the Chokwe, masks are nked 10 the
boys’ intiation school inown a8 mukanda or
camvuia. Masks perform in the vilage during the
season of mMukanca, when newly Crcumcsed
DOyS receve INStrucion In the nBaton lodge out-
sige the wilage
Among the great varety of masks manufac-
tured In the mukands looge, there are some, like
ths example, which represent archetypal figures
Accordng to the generaly accepled interpreta-
Bon wid in Chokwe vilages, this mask cepicts a
generaized famale ancestor who dvad at an early
apge, 1 s thus an ever-present reminder of the
paniul experience of death. The physognomy of
the face is that of a deceasad person, with eyes
closed 10 a narrow slit. Her chiseled teath inos-
cate her Chokwe «dentity
Ahough mwangohwo (“young woman®) also
symbolzes ™he prominence women enoy in a
matréneal sccety, ke all Chokwe masks 1 s
worn by a male dancer. The performer wears a
net costume made of looped bast roots, associatl-
€0 with death, that covers his body from neck to
1008 The entire mask consists of the headpiece
he 1orso with caved wooden Dreasts, and the
9gs. all loosely connected by strngs
The mwandoimo has been adopied by negh-
bors of the Chokwe, notably by the Lwena (or
Luvaie), who call it mwanapwevo, and the Nganpgels
N éasiern and southeasiern Angola, who call ¢
mwanampwevo s meanng has been relained
and It Is grattyng that the bormowers of This mask
type always acknowledge ts Chokwe origin
Gerhard Kubik
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part of the artistic patrimony of Central Africa thus ended up in the hands of private
collectors and in museums outside Belgium.

The Tervuren Museum continued to further round out its inventoried comparative
series of objects and materials, although, again mainly for budgetary and other practical
reasons, the number of scientific missions was reduced significantly. The ethnographic
collections are thus primarily important because they are quantitatively extensive, which
makes thorough stylistic investigations possible, and also because they are old, having
been acquired prior to Western recognition of their artistic and commercial value, These
early examples display formal traits that are no longer seen, and indeed they may be
counted as products of disappearing or already extinct cultures.

The colonization and evangelization of Africa that took place primarily from the
end of the last century into the early decades of this century led to a process of accul-
turation that was more or less energetically imposed on African societies. The result
was the gradual disappearance of traditional cultural values, political systems, rites,
and systems of thought—and the destruction or disappearance of related objects.
Recent fieldwork by anthropologists and specialists in ethnographic art indicates that
the current generation of various African peoples is often unable to supply specific
data concerning not only the use and fabrication but also the symbolism and content
of the ingeniously elaborated masks and sculptures of their ancestors. Much essential
information seems irrevocably lost.

afncan arts « summer 1995

25



mﬁam' ) me,oma‘
pigments. w-d‘::fou RG 79.1.66.

his superb carving from the Yombe subgroup
Tsmlsocalrymmncmmmm&
nkonci figures fom the area of the Chilcango River
In the modeing of the eyebrows, eyes, and open
mouth win fled 1sem. &t has a fine patnation and
luster, and the sculpting is careful and refined, dis-
playing a sure and practiced hand for the natural-
is of he Kongo style

The figure s naked except 'or her essential
accouterments—me chiefs bonngt (Mpu), chiefs
bracelets (Nnga) on her arms and legs. cowre
neckiace with leopard's testh, and lozenge-shaped
chest. In Mis regard, her scarifcations are e the
knomed shawis of chiefs seen n some Yombe an-
claves and among the neightioning Woyo. The pat-
terns of these Woyo shaws note the route taken by
e formale founders of the clan from the kingdom
of Ngoyo 10 the south, 10 e border of the prasent-
day Cabinda Enclave. The chief's shawi therefore
DECOMEs & MNemOnC Cevice whose very manu-
facture records history. gives & concrete form, and
ritvalzes the onginal act of foundation

On aromer evel, a woman's scarficatons
made her beautiul, often included motifs allud-
Ing 10 ferviity, and noted her courage in bearing
e paniul process. In shon, hey proclhimed
thatl she was destined 10 be an exempiary wife
and fertile mother

The three eliptc volumes that encircle the
shaft refer 10 the three female founders, who are
ideakzed and immoertalized by ™ figure at the
SUmMit of the stall. Tapestry nass alude 10 wealth
The designs made by these nails also appedar n
some places 10 be lozenge designs.

The other tems of the figure's regalia rein-
force her role as progenitor. and her cowre-shell
and lecpargsteeth necklace alude 10 wealth
and power, Her chels bonnel. decorated with
the lazenge motd as units of larger trangles and
bisected lbzenges, refer both 1o the graves of the
dead and the houses of the living: like the clans
founders, the chiel is the locus of communication
between the two worlds. These matifs state pow-
eriully that the clan comprses Doth the Iving and
the dead n an active and ongoing relatonship

The mage of the founding ancestress n a
chefs accouterments and n e saaied pose of
an enthroned chiof signals that she & ritually
charged with a force and a power o communicate
betwoen the workis of he living and the dead, The
Child who sucks at her breast is the corpomaie clan

Ramona Austin

POTE ROOES ASSELSENGHE. COUNTESY OF TE AFINCA MUSELM TEMWLUSEN

Museums such as the one at Tervuren thus have come to possess an enormous trea-
sure in terms of ethnographic dossiers, reports from missionaries or colonial adminis-
trators who were familiar with the institution’s scientific aims, and photographic
archives. For a large number of the oldest pieces, collected around the turn of the cen-
tury, the date and place of origin are known; discovered in their traditional contexts,
they immediately found their way to Tervuren, where their history can be recovered
from the archives. Indeed, some dossiers and documents have for decades reposed
untouched in the museum’s drawers and cabinets,

A thorough study of these documents is mandatory, now more than ever. But the
sheer mass of the data poses a challenge. Investigators—anthropologists as well as art
historians—have much work ahead of them if they are to sort out information pertain-
ing to any particular object from the mounds of piecemeal data on file. The oldest



dossiers and index cards were compiled in a period when one applied somewhat less
care in recording details relating to provenance, place of collection, and so forth. Names
of ethnic groups and subgroups were often confused, and the distinction was not
always made between where the item was collected and where it was made or used.

Although some parts of the puzzle may remain elusive, such effort, however time con-
suming, is worth the investment. The quest for the lost identities of objects must not cease!

Although “Hidden Treasures” is the first major exhibition held at the Royal Museum
for Central Africa in decades and thus will be a revelation to many visitors, the hand-
ful of specialists who have had the privilege of visiting the reserves of the Ethnography
Section have known that the museum does possess an outstanding collection that
embraces many truly unknown treasures. A new team of ethnologists and art historians
has been working in the Ethnography Section since 1990, and together with the direc-
tor of the museum, they have developed a policy to breathe new life into the institution.
The primary aim is to make the scientifically valuable collections better known to the
public through a series of exhibitions. Over the last five years the following shows have
been organized, each accompanied by a catalogue: “Stanley: Voyager of Discovery in
His Majesty’s Service” (1990), “The Birth of Contemporary Central African Painting”
(1992), “Kaiapo—Amazonia: The Art of Body Decoration” (1992), “Senegal Behind
Glass” (1993-94), and “Tuareg” (1994). The exhibitions dedicated to the Kaiapo and the
Tuareg were the first in a projected senes of larger thematic shows—each extensively
treating one particular people or ethnic group.

In the view of this program, the current exhibition of what might be referred to as the
“masterpieces” from the collections may cause some confusion. Indeed, the Tervuren
Museum has never been an art museum, has never desired to be one, and does not wish
to be described as such. Thus, this event calls for some words of explanation.

Helmet mask. Suku. Panzi, South Bandundu,
Zaire, 33cm (13%); wood, fiber, pigments. Reg-
Istered In 1942, RG 79.1.387.

ed-faced helmel masks with a marked ten-
gency lowarg naturalsm are asinctive of
the region of Panzi, whose inhabitants, athough
subects of Luwa-Yaka overlorgs, are regarded
as Suku. Masks like this example were used n
ntiation contexts. The small bird image may
desgnale a mask varety called yles, danced 0
ad the weak and sickly. Yies' is also used at
Panzi 10 help those who have Deen unableé ©
bear cheldren
Arthur P Bouwrgeos
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Nkond! figure. Kongo (Yombe). Lower Zalre
region. 112em (44%); wood, metal, pigments,
mirror, canines of wild beads, cowrle,
fiber. Collected before 1914, RG 19845,

his nkongdl, probably called Mungundu, is
T‘u rly tradiional in style, although the cloth
NG s obwviously of Ewropean type Mungunou
the name of the bwd whose cry resembles
wheezing. s appropriate 10 Nkond, which were
bebeved 10 cause chest alments. The head 5
crowned by a medicine pack guarded by pig's
teeth. The upraised arm once held a knfe. Nails
and othor hiwdware wore driven nto the figure 1o
Arouse it and Peovoke 1 10 altack the wrongdoer
mentoned In the clients mvocation. The protrud-
g longue reminds us that before driving in the
nal the clant would kck it to associate hwmsel
with 1he viclence 10 come. In he mirror Coverng
the meadicings on the belly, a oviner Could see
the approach of witches from any one of the four
directions indicated. The medicine pack itsef is
‘fad”™ Dy the nail in the twelve o'clock position

Wyatt MacGaPey

During preparatory discussions about the forthcoming series of thematic presenta-
tions, it was suggested that the museum first devote an exhibition to those works
which, owing to their age, artistic value (at Jeast according to Western notions), or their
particular nature and rarity, could be described as the most important pieces in the col-
lections. This idea quickly gained support, from those within the museum as well as
from its scientific advisors and collaborators. The title, “Hidden Treasures of the
Tervuren Museum,” reflects the general aim of revealing pieces that either have never
been exhibited or have been “obscured” amid many others in the exhibition cases of
the permanent galleries, which formerly showcased 800 of the museum’s 250,000
ethnographic objects in 52 vitrines. Only a few of the selections have previously been
adequately illustrated and scientifically discussed. This exhibition thus thoroughly ful-
fills the original aim: to bring the museum’s most important ethnographic works to the
attention of a wider audience

As the title of the exhibition suggests, the selection of the 250 pieces was based on aes-
thetic criteria. An international committee of Belgian and foreign specialists who made
the final choices brought their own subjectivities to the process. Such factors as rarity,
special nature, age, exceptional dimensions, and other characteristics were also consid-
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Kifwebe mask. Luba or Songye. Katompe,
Shaba, Zaire. 38cm (15°); wood, fiber,
ments, feather. Registered in 1928. RG .

his while ki'webe mask has given rise 10 a
T significant debate aboul attribution. The un-
certainty about s origing is evident in the
MECrOLONS and Corrections i lclwlcns B8CCesS
sion fles: a field photograph acquired together

with the piece was inially registered as Luba,

yet on the basis of subseguent visual compar-
S0NS with the striated diiwebe. a Songye atiribu
tion seems 10 have been favored

This confuson is due 10 the fact that there s a
marked smianty between Songye white lemale
masks and Luba masks of the polychrome cate-
gory Among the Luba, apart from the well-known
ound MoNoChrome masks (Hustrated in Colle
1913), later polychrome examples, both make and
femae, e precominantly obiong and white
faced. Those of the post-ndependence penod
can be diferentiated from Songye models on the
Dasis of their llatter. wider facial forms, their small
pouting mouths, and colored scarification mark
Ngs on the cheeks and under the eyes of female
typas (Mutivanwa Wenga-Mulays 1974 74) How
ever, with early-twentisth-cemury examples, this
regional differentation is not easly dscemible
Even il we were 10 speculae about the possble
Nk between the Gagonal markings that contour
e facal form of this kiiwebe and he later intro
duchion of scarihications on Luba masks, e prob-
em is that comparamve Luba examples ae few in
number and collection data are scarce

The fact remans that the kifwebe tradtion s
an interregional phenomenon which seems 10
have onginaled on the southeastern SongyelLuba
borderiand among the Bena Genode (Hersak
1086 42, Muswanwa Wenga-Mulay: 1974 120) In
anad around this area of ethnic admuodure, as In the
rogion of Katornpe not far to the northeast, styiis
ic borrowngs and blurring inewtably occurrad
But among the Songye ™he visual homogeneity
&mong while masks was perpeluated even fur-
ther afield, snce e female mask type was he
first 10 be carved in each new Bwad socety, anc
stnct acherence 10 a prototypical model seems to
have been followed . As such the fermale kfwvebe
eMDOGed Contnuly and conssiency, axpressen
not only through its morphology but also through

25 whvieness, & Colr associaled wih e positive

afncan arts « summer 1995

artrioutes of nourishment and procreation (9.9,

cassava flour, momer's milk, sperm, ight, the
moon). Significantly though, whileness = also

wsed in this context as a concealant that vels 1he

unoderlying magical potential of sorcery and
witchcralt, signaded by touches of red and some
DRack pigmeniation
Despte the morphologeal sirmilarity batween
Songye and Luba white masks, their fJunction and
symboksm are gamercaly cpposec. Whiteness
among the Luba reveals and 5 contextually asso-
cated with the amtsorcery acwaes of healers
and magcians, This is n fact suggested in a let-
ter Dy Me Hoold, the collector of the mask in
question, and although his comment s somewhat
comored and generad, without any selerence ©
ather peopie, t coas make the Luba attnbution of
ths mask worth considenng
Durga Hersak
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Lunuhon?o mask. Lega. Pangl, Kivu, Zaire.
19cm (7.5%); wood, fiber, pigments. Collected
byo.glouyah 1952. RG 55.3.3,

hs mask with foer beard was collecied in
1952 among the southwestern Lega (Pang
zone, Beia sector, Balankuku socal group) at the
ond of he Lfumbo wa yanano initations. The
owner (an inBiale of the highes! ievel of the secong
highest grace) was a member of he Banamusga
a neage Incorporated avong the Beankuku
Four generstons ago & grandiather of the owner
had acqured the mask among the Beigala
This mask, along with two other kwakongo
masks n the exhition, is an exampie of e Lega
WOOOeN MASKelie style, I exiDEs e Classc heant
shaped concave face, wih white clay appled to
the facial area, open st eyes and an open mouth
a long, narow, straight nose dividing the Rice; he
moortant Sber beard (Lzelu) attached 10 a set of
nNOkES In 1he area of the chin, and a Snng n e
back 10 fix the maskette 1o some other obect
Lukwakongo &e owned Dy men infligled nlo
the highest level (uiuwmbo) of the second highast
grade (yananio) of he Bwami assocation. Used
during these Nlatons in a great vanety of dramat-
ic periormances and manpuiated n many diferent
ways, the masks, singly or Collectivedy, represent a
number of characiers and refer 10 NUMETUS spe-
cific social, ural, moral, and philcsophical princ-
ples and shuatons. Ambiguty and ambwvalence
characierize the usages of the masks They are
cCamied n e hands, organized In a lingar panem
or n a haap, aragged by ther baards, hung Yom a
fence or pole, fwed 10 the side or back of a hat
Functionally the masks are not merely exclu-
sive emblema reserved for members of the Liun
DO Mdl yanano Qrade; ey e 350 expressons of
ranscendant mlationghips between lvng and
dead intiates and symbols of special inks nat
2xst between Ntiates who have “nharted’ masks
from one anoter. The Liwakongo masks are
obects which, usad in a particular inkatory con-
figuration and handled in a specal manner with
standarndized aphorsms, movemenss, and dance
patterns, contnbume 10 a8 vivg prasentaton of morsl
values by contrassng good and evl acsons. Every
OSSRty is explorad in this process. ncluding not
onty particular forms of manpulaion bul also the
masks’ typical lormal fealures: he open. loohiess
silert mouth, the cpen eyes, the fber beard. No an
can be more secret than ths one, not Smply
because t s invisible outside the inBaton con-
oS bul mainly because 1 s an &t whose pro-
found meanngs mMust be learned, a learnng
process that can only take place in the comext of
a system of closed Inilatons
Daniel Biebuyck
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ered. As it happens, even though the museum has, since 1962, broadened its horizons by
collecting material from other parts of Africa, only works of Central African origin
(Zaire, Angola, Congo Brazzaville) are included in “Hidden Treasures,” as they are from
the earliest collections. Pleces originating from other parts of Africa or from other regions
of the world (Oceania, the Americas), which the museum began to collect in the 1970s,
were excluded in order to maintain coherence in terms of the exhibition as a whole.

The objects are arranged geographically, beginning with the Kongo and then fol-
lowing a counterclockwise circuit east (to the Yaka, Kuba, Luba, to mention just a few),
north (e.g. Lega, Boa), and west (Mangbetu and, further to the west, Ngbaka and
Ngbandi). The museum completely renovated and expanded its exhibition space for
“Hidden Treasures,” closing down six permanent rooms to accommodate the installa-
tion. The huge vitrines normally crowded with twenty or more objects have been
replaced with new vitrines containing one or two objects illuminated under halogen
spotlights. Nine photographic blow-ups taken in the field, some dating from the early
1900s, appear at the entrance, and a video of masks in their traditional contexts is
shown in a separate room.

Negotiations are under way to place the exhibition at other museums after its
November closing in Tervuren. With such international exposure, these magnificent
sculptures from Central Africa will be hidden no longer. 0

FHOTO ROGEN A0 BERGHS COLATETY OF THE AMCA WMLGEUM TEVNDS
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Anthropomorphic headrest. Luba, Shaba,
Zaire. 18cm (7). wood, beads, headed nails.
Registered In 18680, RG 80.2,.1293.

eadrests were owned by Luba leaders and
other parsons of hegh rank who could afford
them These obmcts were not only cool and
comionable Supports In a ropical cimate, but
also served 10 protect beautdyl and labornten.
sive harstyles worn both by men and women
The sculpturad figures supporting the rest fre-
quently are depicted wearing the same coffres
worn by Luba pecpla n the past
Early explorers of the regon nicknamed the
Luba “the headdress people * Tum-of-he-century
SOUrCEs gescrbe e complexity and exirava-
gance of some harstyles they observed, and one
mssonary made an entre book of walsColors
showing the varnous styles wom by both men and
women 10 mark dantity or Lo indcate prolesson,
ke, or status (Burton 1960) For mstance, a coil-
fure could Indkcate whether a person was single
engaged, manmead with chiliren, onvorcad, o wic-
owed There were also particular hairstyles %0 Inch-
cate the prolessions of fisherman, harger, ovinet
secret association member, and chief. But the pr-
mary purpose of styWng was and st is aesthetic
Luba people today say ™at “an elegant coiture
makes a woman radiant” (Nooter 1991251) A
beautifis colfiure, Mee scarficaton, 5 a $Ign of Clv
#zaton, a mark of idantity. and a visible measure
ol a person's secial worth and sell-esteam.
Among Luba, aesthetic beauty is not only syn-
onymous with social value, Dut also ofen has
apotwopaic or heaing omensions. The coffures of
a number of Luba sculptures stil contain medics
nal substances 10 empower the figure. Someatimes
these are nsened nio cavibes carved in the op
of e head, as in the sculptures of many omther
Bantu-speakng pecpkes But Luba ako tuck
maedicines in the carved Wesses, 0OgIng them
Detween the sculptured chignons. Throughowut
Africa the head s consdenad to be a primary seat
of power, he locus ol wisdom and clanvoyance
As 1he feature of cosmetic beautification that most
directly affects the head, ¢ is no wonder that coil-
fure I1s afinbuted such Importance i Luba thought
and practices,
Mary Nooter Roberts
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